A Siegfried Idyll of Richard Wagner (Vienna Philharmonic, 

Wilhelm Furtwangler, conductor; WNCN) 

A birthday present written by Wagner for Cosima which, as is 
well-known, was given its world premiére on the staircase lead- 
ing to Cosima's bedchamber in the Wagner Villa near Lucerne 

on Christmas morning in 1870. A specific artist and a specific 
audience and Wagner communicates by means of an aesthetic 
structure and it is the structural form of this birthday present 
which prevents it from getting sticky with maple syrup. The only 
escape from subjective emotion and hence the only genuine form 

of communication is offered by art. Only through the works of 
art created by others can the individual share another man's 
vision, Ancient Greece is no more yet it will always be as long 
as the works of art created by that civilization exist. The 
works of art created by any civilization whatever are recording 
structures which chronicle the world which produced them. Em- 
pirical reality produces the stimuli which cause the artist to 
create forms which, in turn, record contemporary empirical 
reality and the time comes when the empirical reality is no 

more and only the aesthetic structures remain and those structures 
communicate, and that is why Wagner wrote A Siegfried Idyll for 
Cosima's brithday and the thought of any great artist is a single 
living organism and A Siegfried Idyll is the perfect birthday 
present for Cosima in 1870 and A Siegfried Idyll is the perfect 
birthday present for Cosima in 1970. Aesthetic structures are, 
at the moment of their creation, inextricable from a finite world 
and thereafter they are both finite and infinite. The Cathedral 
of Chartres was created by a Gothic world and that world is no 
more and the Cathedral of Chartres still exists. The conceptual 
form of a work of art is eternal. That form, it goes without 
saying, can be destroyed. The only extant copy of a fifteenth- 
century text can be burned or a Renaissance chapel can be razed, 
Under appropriate conditions, however, the aesthetic structures 
created by any civilization will remain long after the civili- 
zation which produced the stimuli which caused the artists in 


question to create those structures is no more and Tchaikovsky 





